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Me 10 BAEppA TOU KATAKTNTA:
n ABiva ouis pwroypapies Twv Mepuaviwy otpatiwTwy, 1941-1944

AigBvng npepida, 12 Ampihiov 2019
Apg@i0éatrpo Moucegiou AKpOTOANG
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15.00-16.30

15.00-16.30
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XAIPETIZMOI
Kupia Opthia

Rolf Sachsse, Opoétipog Kabnyntig, Navemotipio Kahwv Texvwv Saar, Saarbruecken
EIKOVEG TTOAEOU Kal TIOAEUOL TWV EIKOVWV. ATIOTIINON TWV HOPPWVY KAL TWV AEITOUPYLWVY TNG ETi-
oNnMNG Kat ISIWTIKAG @wToypa®iag Katd tn SIAPKELa TG YEPUAVIKAG KATOXAG TNG EANGSag

AlaAeppa yla kagpé

YTuvedpia l: AlaGTAUPOUHEVEG OTITIKEG
Mpodedpoc: Rolf Sachsse

Petra Bopp, Ap lotopiag tng Téxvng, Ave§aptntn EmueAqtpia
EmpBePAnpéveg elkoveg AlpopoUUEVEG CUVENAWGELG PWTOYPAPIWV TWV OTPATIWTWY TG Bépuayt
otnv EN\ada

Georg Traska, Ap lotopiag tng Téxvng, Ave§aptntog EmueAntig
O1 OnrTikég Twv OwTtoypdewv. Mia cUyKpLon avApeoa O WTOYPAPIEG MEPUAVWV OTPATIWTWY,
mapAvopwv EAAVwV @wToypdewy Kal Jia «Tpitn» onTIKnA

Hilary Roberts, EmpeAnitpia, MoAepiké Mouaeio, Aovdivo
Mia €€vn omTiki: YeEpHAVIKH Kal BpeTaviki wToypagia otnv EAAGSa 1940-1945

®avi Kwvotavrivou - Fewpyia Ipcipidov, Mouceio Mnevakn / Pwroypagika Apxeia

H ABrjva tnv mepiodo NG YEPUAVIKAG KATOXAG, Héaa amd To pakd Twv ENvwv pwtoypdewy
Ta devd Tou apayou MANBUCHOU TG TPWTEVOUCAG

Dwtoypa@IkEG OYEIG TNG KaBNePIVAG (wrg oTnv TOAN

EnAoPY FEYMA

Tuvedpia ll: Noyokpioia kat Mpomayavéa
Mpodedpoc: Zravpoula (BilAu) PwtomouvAov, lotopikdg, Mpoictapévn ANMK

ANe§avdpa Kavkehar, Ap Apxaioloyiag, leppaviké Apxatoloyiko Ivetitovto
(Ap Anpntpng Mpnyopodmoulog, MNeppaviko Apxatoloyiko lvetiotouTo)

To BAéupa Tou kataktnTh: H EANA&Sa oTic pwTtoypagpiec 1941-1944

Feppavoi apyatoAdyol otnv ENada katd tn Sidpkela tou B” Maykoopiou MoAéuou

ENevBepia Mkapa, loTopikog, ummoPn@ia Sidaktwp - Ztpdrog Aopdavag, Emikouvpog Kadn-
ynt¢ lotopiag, Mavemotipio Makedoviag

O «ZoBieTikog Mapddeloog» otov «EANVIKO Mapdadeico» tou " Paly:

H yeppavikni mpomaydvda otnv katexouevn ENAda, 1941-44

MNavvng Mkhapivag, Ap Nedtepng kat Zuyxpovng lotopiag, Apxetovopog, Mevika Apxeia tov
Kparoug

«AmeppipOn umod Meppavikng mpeofeiacy : n Mevikn AlevBuvon Tumou kat Padlopwviag Twv eA-
ANVIKWV KATOXIKWV KUBEPVAOEWV Kal N AOYOKPIOIa KIVNUATOYPAPIKWY TAVIWV TNV TIEPiodo
1941-1944

KataAnktika cupnepacpata - AREn nuepidag

H 81e0vii¢ nuepida mpaypatomoteitat we mMapdAnAn ekdrAwon tng ékBeong tng AtlevBuvong Nedtepng MoAitt-
oTikri¢ KAnpovouidg pe Bépa «Me To BAéppa Tou Kataktnti: n ABRva tng Katoxng otn wroypa@ikn Gul-
Aoyn tou Bupwva Mritour, oto Oetiyi€ TCap, apXaoAoYIKOG Xwpog Pwuaikng Ayopdg (éwg 30 louviou 2019).



International one-day conference, April 12th 2019
Acropolis Museum auditorium

9.30-10.30
10.30-11.30

11.30-12.00
12.00-14.00

14.00-15.00
15.00-16.30

15.00-16.30

15.00-16.30

16.30-17.30

GREETINGS
Keynote lecture

Rolf Sachsse, Professor Emeritus, University of Fine Arts, Saar, Saarbruecken
War Images and Image Wars: An Account of the Forms and Functions of Official and Private Pho-
tography during the German Occupation of Greece

Coffee break

Session I: Crossing perspectives
Chair: Rolf Sachsse

Petra Bopp, Art Historian PhD, Independent Curator
Forced images? Ambivalent Connotations of Wehrmacht Soldiers’ Photos in Greece

Georg Traska, Art Historian PhD, Independent Researcher
Photographers’ Perspectives. A comparison between photos of German soldiers, Greek clandes-
tine photographers and a ‘third party’ perspective

Hilary Roberts, Research Curator, Imperial War Museum, London
A Foreign Perspective: German and British Photography in Greece 1940-1945

Fani Konstantinou - Georgia Imsiridou, curators, Benaki Museum / Photographic Archives
Department

Athens during the period of German Occupation through the lens of Greek photographers
The miseries of the civilian population of Athens

Photographic aspects of everyday life in the city

LuNCH BREAK

Session Il: Propaganda and Censorship
Chair: Stavroula (Villy) Fotopoulou, Historian, Director, Directorate of Modern Cultural Heritage

Alexandra Kankeleit, Archaeologist PhD, Deutsche Archéologisches Institut

(Dr Dimitris Grigoropoulos, Deutsche Archdologisches Institut)

The Occupier’s Gaze: Greece in Photographs 1941-1944. German archaeologists in Greece during
World War Il

Eleftheria Gara, Historian, PhD candidate - Stratos Dordanas, Assistant Professor of His-
tory, University of Macedonia

The“Soviet Paradise” in the “Greek Paradise” of the Third Reich: German propaganda in occupied
Greece, 1941-1944

Yannis Glavinas, Historian PhD, Archivist, General State Archives
“Rejected by the German Embassy”: the General Directorate of Press and Radio of the Greek oc-
cupation governments and film censorship during the period 1941-1944

Concluding remarks. End of the conference

The one-day conference is placed within the frame of the exhibition “The occupier’s gaze: the Athens of
the German occupation in the photographic collection of Byron Metos” organized by the Directorate
of Modern Cultural Heritage, Fethiye Mosque, Roman Forum (until June 30, 2019).



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Rolf Sachsse, Ouotipog Kabnyntng, Mavemotruio KaAwv Texvwv Saar, Saarbruecken
EikOveC MOAEOU Kal TOAEMOL TWV EIKOVWV
ATIOTiNON TWV HOP@PWV KAl TWV AEITOUPYIWV TNG EMiCNUNG KAt IBIWTIKAG Qw-
Toypagiag Katd tn S1ApKeLa TNG YEPHUAVIKNA G KAaToXNG TNG EANGdag

Katd Sidpkela Twv tecadpwv xpovwy ¢ Katoxnc tng EAadac, Meppavoi otpatiwTeg xpnotpuo-
moinoav TIC PWTOYPAPIKEG UNXAVEC TOUC TIPOKEIUEVOU Va S1ATNPHOOUV UVAESC ATIO TNV TTAPAOVH
TOUG OTN XWpPA.

Kahd ekmaideupévol, Tdo0 oTnv mpomayavda — €XoVTag CUCOWPEVOEL TIPOKATANAYEIC Yia TOV
EMNNVIKO TANBUOUO Kal TN OXE0N TOU HE TNV EANNVIKA apXaldTnTa — 000 KAl 0TNV EPACITEXVIKA pw-
ToypaQia, ol oTPATIWTEC auToi TPARNEAV XIMASEC PWTOYPAPIEC TTOU £€PXOVTAL OTO PWE TIC TEAEUTAIEC
00 SeKAETIEC, TIEPIOOOTEPO OE PWTOYPAPIKA AEUKWUATA ATIO KANPOVOUIEC TTOU TTwAOUVTAIL O€ UTTIAi-
Bplec ayopéc i Snuompaoiec.

H ouA\oyn Tou Bupwva Mrtou bev Siagépel amod To Yevikd autod oxripa. Ot OTPaTIWTEC OUVO-
Sevovtav and Tic Movadeg Mpomaydvdag Kal Toug wtodnuooioypdpoug Touc. Mia pikpr opdda
PWTOYPAPWV ETIIXEIPNOE VA XPNOIPOTIOINOEL TOV XpOvo TG otnv EANAda yia xdpn tng téxvng. Kot-
TWVTAC Kaveic Ta amote éopata Sev eival mapd amoyonTeuTikd. Ot EpACITEXVES PWTOYPAPIOAV TOUG
Bpouikoug Spduouc Kal Ta aypoTIKA OTTTIA, KABWE Kal OTEPEOTUTTEG OYPEIC TWV KUPLWY SpOUWV Kal
KTnpiwv TN ABrivac. Ot pwTtoypd@ol Tng mpomaydvdag, amd Tnv AAAn, EMKeVTPWONKAV TNV AmoTu-
TIWON TOU OTPATIWTIKOU TIPOOWTTIKOU O€ OKNVEC VIKNG Kal 86&ag, ISIKA UITPOoOTA Ao apXAlOEAANVI-
KoU¢ vaoUc. H mapouaciaon Ba emkevtpwBei otn Siagpopd HeTa&l Twv uPnAwv MPooSoKIWV Kal TwV
XOMNAAG TTOIOTNTAC ATTOTEAEGUATWV.

ANG auTé Tou amoSeIKVUOUV AUTEC Ol PWTOYPAPIES, LECA OTNV EUPAVWES KAKI TOUC TTOLOTNTA,
gival n dlapopd avdapeoa oTa OTEPEOTUTIA KATW ard Ta omoia ol KATAKTNTEG épTacav otnv EAAada
Kal TIC TPOOSOKIES TTOU €XOUME Ao Ta eVOUUAUATA Touc. ONOL AUTOI Ol OTPATIWTES ATAV KAAA eKTTal-
Seupévol va anooTpéPouv To BAEUA HaKPLA ammod TIC ouvOnKeg Tou eméBallav oTov EANANVIKO Aad
Kat 6ev ATav o€ B€on va SouV TIC OUOPPIEC TWV TOTIWV TTIOU EMICKEMTOVTAV. TO XAOUA aVAEDA OTIC
@\obofiec Tou dNIoUPYOUOE N YEPUAVIKH EKTTAIGEUON UE TNV EUPAch OTNV apxaia cogia Kal Tnv
UTTEPOYIA TOU YEPUAVIKOU OTPATIWTIKOU TTPOCWTIIKOU Ba gival n KUpla ypauun mou 6a akohoubnBei
O€ AUTH TNV TTapouaciaon, n omoia otoxeLel va Snuloupynoel éva medio ouATNoNG yia TNV alodnTikn
S1dotaon tou UAIKOU TNG ékBeonc.

O Rolf Sachsse (Bovvn 1949) onoudaoe lotopia tng Té-
Xvng, Oewpia Emkowvwviag kat leppavikr Aoyotexvia
OTA TTAVEMIOTA LA Tou Movdyou kat TG Bovvng. H 8ida-
KTOPIKN Tou SlatpIPr) mpaypateVeTal TN OxXEON apXITE-
KTOVIKIG KAl QTOoYypa@iag katd tov 2006 aiwva. Epyade-
TAL WG EMPEANTAG EKOETEWY, CUYYPAPEAS, PUTOYPAPOG
Kat péxpl 1o 2017 SieTéNeoe kabnyntn¢ NG lotopiag Kat
¢ Oewpiag Tou Ny Kat avTimpuTtavng akadnUaAikwy
unoBéoswv oto Mavenmotro Kahwv Texvwv Saar, Sarre-
bruck. To onuavtikotepo €pyo Tou, o€ oxéon e To Béua
¢ nuepidag, ivan To BiIBAio Erziehung zum Wegsehen

(H ekmaidguon Tou va amooTpEPelC To BAEUa, 2003) N
pOVN OAOKANPWHEVN HEXPL ONUEPA LOTOPIA TNG ValloTL-
KAG pwToypagiag otn Meppavia. Exel epunvevoel Tig Tie-
PLOOOTEPEC PWTOYPAPieC TNG SUNOYIC BUpwva Mrtou
KOl €XEL PETAYPAYEL TIG ETTIYPAPEG TOUG. H epyoypapia
Tou, Tov TEPINApPBAVEL TTEPIOOOTEPEC amd 400 Snpoot-
evoelg, eival Slabéoun oto www.rolfsachsse.de.

mail@rolfsachsse.de



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Rolf Sachsse, Professor Emeritus, University of Fine Arts, Saar, Saarbruecken

During the four years of their occupation of Greece, German soldiers used their cameras in order
to maintain memories of their time in this country. Well trained in both propaganda - as stacked with
prejudices about the Greek population and their relation to the Greek antiquity — as in amateur pho-
tography, these soldiers took myriads of images that slowly came to light within the last two decades,
mostly by albums from heritages sold on flea markets or at auctions; the collection of Byron Metos
makes no difference to this overall scheme. The soldiers were accompanied by the official propaganda
troops (PK) and their press photographers; a very small group of photographers attempted to use
their time in Greece for their art’s sake. Looking through the results one is more than disappointing.
The amateurs took their obvious images of dirty streets and peasant housings, plus stereotype views
of the city’s main roads and buildings in Athens. The propaganda photographers concentrated on
setting the military personell into scenes of victory and fame, especially in front of Greek temples.
The presentation will concentrate on the obvious difference between high-brow ambitions and low
quality results.

But what all these photographs in their obviously poor quality show is the difference between
the stereotypes under which the occupants arrived in Greece and the expectations one has of their
memories. All of these soldiers are well trained in looking away from the things they did to the Greek
people, and they were not able to see the beauties of the sites they were visiting. The great gap be-
tween the ambitions delivered by the German education with its praise of ancient wisdom and the
arrogance of the German military personnel at place will be the main line to follow in this presentation
which aims to form a ground of discussing the aesthetics of the material in the exhibition.

Rolf Sachsse (Bonn 1949) studied art history, communi-  interpreted most of the photographs of the Metos col-
cation research, and German literature at the universities  lection. A bibliography of his more than 400 publica-
of Munich and Bonn. PhD. on the relation of architecture  tions is accessible under www.rolfsachsse.de.

and photography in the 20th century. He works as cu-

rator, writer, photographer, and held the seatin design ~ mail@rolfsachsse.de

history and design theory at the University of Fine Arts

Saar, Sarrebruck to which he served as well as Pro-rector

of Academic Affairs until 2017. His main work on the

subject is Erziehung zum Wegsehen (The Education In

Looking Away) (2003) which is the only comprehensive

history of NS photography so far; he has transcribed and



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Petra Bopp, Ap lotopiag tng Téxvng, Ave€dptntn Emuentpla
EmPBePAnpéveg €IKOVEG APOPOUHEVEC OCUVONAWGCEI( PWTOYPAPIWV TWV
oTPATIWTWV TNG Béppaxt otnv EANGSa

EpaoITeXVIKEC TTOAEUIKEC PTOYPAPIEC Ao TNV TIEPIOSO TN YEPHAVIKNAC KATOXNG oTnV EANAda
evromnifovtal o€ TOAA AEUKWHATA Kal KOUTId 1ISlwTwv otn Meppavia kat tnv Avotpia. Ta Bépata extei-
vovTtal MeTa&V oTIyOTUTIWV ammo a&loBéata, 0w eKKANGCIEC Kal vaoi, kal embéoelg kat Bouapdi-
OUOUC O TIOAEIC KAl XWPLA. YTIO TTOlEC OUVONKEC TPARNXBNKav ol pwTtoypa@iec autég; MNMolog otekdTav
MITPOOTA amd GWTOYPAPIKE MNXAV TOU oTPaTIWTN; MW¢ auTéC ot €IKOVEC Tagivoundnkav apyotepa
oTa Aeukwpata; MNolo gival To a@rynua HECA Ao AUTEC TIC KATOOKEUEC TIOAEUIKWVY AVAUVAOEWY;

Ol pwTtoypa@iec avallovTal HEoa OTA I0TOPIKA-TIOAITIKA TOuG cUMMPaldpeva Tng Katoxng, aAd
N TTPOOCEYYION EMIONC ETKEVTPWVETAL OTOV AlOONTIKO AVTIKTUTIO TWV €IKOVWY, KABWC empBaiovtav
amo TNV €BVIKOCOCIOMOTIKA TTpoTayAvdad Kal KEIUEVA UECA OE AUTOV TOV IGEONOYIKA POPTIOUEVO TIO-
AEUO TOU PATOIOHOU Kal TN e€0A0BpevoNC.

«Timota otov Néto Sev a&ilel amod povo tou, ald o Boppdg otov NoTo: Autd akpifwg gival n
ENada».
(Erhart Kastner, Griechenland, 1943)

H Petra Bopp €ivat aveaptntn 10TOPIKOG TEXVNG KAl
emuenTpla oto Auoupyo (Fepuavia). Metd to epeu-
VNTIKO TIPOYPAMA Yid TNV ISIWTIKA QwToypapia 0Tpa-
TIWTWV TNG Bé€ppaxt katd tov B” Maykdouio MoAepo
(Feppaviko EpeuvnTikd 16pupa), eMUEANONKeE TNV €k-
Beon: «=évol oto Emikevtpo. DwTtoypa@ikd AEUKWUATA
amo tov B’ Maykoopio MéAepo» mou amd 1o 2009 ma-
POUCIACTNKAV OE OKTW Houaoeia otn Meppavia, Tnv OM-
Aavdia kal Tnv AuoTpia.

Mpiv amd autrv TNV épeuva ouvtoévioe TV ékBeon:
«MéAepog E€ovTwonc. EykAnpata tng Béppayt 1941-
1944» oto lvotitouto Kowvwvikng Epeuvag tou Ap-
Boupyou. Aida&e ota mavemotruia tou Aufolpyou,
Tou ‘OAvtevumoupyk Kat tng lévag. Amo tov Ampiiio
2013 gival ouvepydTida TnG EpeuvnTIKNC opdadac: «Ei-
kovag Tekunplo. lotopia kat AlobnTikr» oto lvoTtitouto
lotopiag Téxvng tou EAeVBepou Mavemotnuiou tou Be-
pOAivou.

‘Exel Snuooievoel ekteTapéva o€ (NTpaTa TG LIoTo-
piag TG pwToypaiag pe Eugacn otov B' MNMaykéouio
MoAepo.

mail@petrabopp.de



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Petra Bopp, Art Historian PhD, Independent Curator

Amateur war photography of the German occupation in Greece can be found in many albums
and boxes of private households in Germany and Austria. The subjects oscillate between snapshots
of sights as churches and temples and of the attack and bombing of cities and villages. Under which
conditions these photos were taken? Who stood in front of the soldier’s camera? How these images
were later arranged in the albums? Which narration is told by those constructions of war memories?

The photos would be analyzed in their historical-political context of the occupation but the ap-
proach would also focus the aesthetic impact of the pictures as they were forced by the NS propa-
ganda and literature in this ideologically charged war of racism and extermination.

“Nothing of the South as such, but the North in the South: That exactly is Greece.”
(Erhart Kastner, Griechenland, 1943)

Petra Bopp is a free-lanced art historian and curator in
Hamburg, Germany.

After the research project about private photography
of Wehrmacht soldiers in WW I, (Deutsche Forschungs-
gemeinschaft) she curated the exhibition "Fremde im
Visier. Fotoalben aus dem Zweiten Weltkrieg" (Focus
on strangers. Photo albums of WWII) shown since 2009
in 8 museums in Germany, The Netherlands and Aus-
tria.

Prior to this research she coordionated the exhibit
"Vernichtungskrieg. Verbrechen der Wehrmacht 1941-
1944" (War of Annihilation: Crimes of the German
Wehrmacht 1941-1944) at the Hamburg Institute of
Social Research. She taught at the universities of Ham-
burg, Oldenburg and Jena. Since April 2013 she is fel-
low at the research group "BildEvidenz. Geschichte
und Asthetik" at the Institute of Art History at the Freie
Universitat Berlin.

She has widely published on the history of photogra-
phy, with an emphasis on the Second World War.

mail@petrabopp.de



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Georg Traska, Ap lotopiag tng Téxvng, Ave€aptnTtog EmueAnTrig
O1 Onrtikég Twv DwTtoypd@wv. Mia cUyKplon avapeca og wtoypagieg lep-
HOAVWYV CTPATIWTWYV, TTAPAVOwV EAAQVWV @wToypAa@wyV Kat Jia «TPIitn» OMTIKA

H mapouaciaon avallel onTIKEC, TTOU UITOPED Kaveic va Slakpivel péoa oTIC pwToypagisg Stago-
PETIKWV QWTOYPAPWV, TIOU Eixav EpYAoTEl KATW amd pLliKkd Sl1apopeTIKEC CUVONKES KATA TNV epiodo
¢ valloTIKAG Katoxng otnv EAMASa, kupiwg otnv ABrva kai tn @ecoalovikn. Emkevtpwvetal o€ pia
S1e€081KN avayvwon Twv Xwpwv, Tou katackeuadovTal amod Tn wToypaQia: oTn oxéon UETaéL Tou
PWTOYPAPOU, TTOU émalpve B€on péoa o€ Evav eUPUTEPO XWPO, UEPIKWC EEKABAPO, MEPIKWE EVVOOU-
MEVO PECA OTIC PWTOYPAPIEC, KAL TOU XWPOU TNG GWTOYPAPLKAG EIKOVAG.

O PWTOYPAPIKOC XWPOC EXEL TNV APNYNHUATIKA IO1OTNTA VA EICEPYKETAL OE PO «OKNVH», TTOU EiTE
MTopel va TTpoUTIApXEL TNG QWTOYPAPIKNAG OTIYUNG €iTe va Kataokevdletal amd Tov wToypdgo. H
Sopn autoL Tou XWPOoU €xEL, TTEPIOOOTEPO 1 AyoTepo, EekABapPEC 1 Sipopouueveg VUEEIC e€ouaiag
Kal pia TANBWpea S1avonTIKWY OTACEWY Kal TTPOBECEWV.

Ot e€wteptkég ouVONKeG Tou KaBopilouv ToV POAO TOU GWTOYPAPOU — WE KATAKTNTH TIOU EV-
BappuveTal va EMKOIVWVEL UE TNV TTATPISA PEOW PWTOYPAPIWV: WG KATAKTNEVOU TTOU TOU amayo-
PEVETAL VA QWTOYPAPilel TOV KATAKTNTH Kal TN Spdon Tou: w¢ KATTolou mapdvTta o€ B£0n TTOAEUIKA
oudétepn (Jean Lieberg amo tov Zoundiko Epubpd Xtaupd) - e€etalovtal wg onpavTIKEG TTPOUTTO0E-
OEIG, AANG OXI WG ATTAPAITHTWE 1 ATTOAUTWE KOBOPIOTIKEC YIA TN ONUACIOAOYIO TOU QWTOYPAPIKOU

XWpPou.

EmmAéov mny£c, OTIWG EMOTOAEC OTPATIWTWY 1 Tavia ouVeVTEVEEWV «H AAAN MAgupd Tou MoAé-
pou», Ba pumopouvcav emiong va mephapavovtal otn cu{rTnon yia Tig BE0EIC Kal TTPOBETELG TwV OTPa-

TIWTWV/HOPTUPWV.

O Georg Traska yevvriBnke oto ZAAtopmoupyK TnG Au-
oTpiag to 1968. Zmoudaoce lotopia g Téxvng oto Ma-
VEMOTAUIO TNG Biévvng kat umootpiée tn dtatpiPn
Tou oto lMavemoTtruio Tou Tpiep To 2004.

Ymip&e ouvepydtng oto Mouoeio Ziykpouvt Opoivt
¢ Biévvng (2000-2006), otnv Galerie der Forschung
™¢ AuoTtplakig Akadnuiag Emotnuwv (2004-2005),
oto Opoomovdiakd Mpageio Mvnueiwv (2006-2013),
OTO €PEVVNTIKO TTPOYPApMa yia TN Mpo@opikr loto-
pia: «<Herklotzgasse 21. Mia €Bpdikr} KOwvoTNTA OTA
mpodoTelar (2007-2009), pe To IvoTtitouTo IoTOPIKAG
MNapéppaonc: «To Apxaio ERpaiko Kountrpto St. Pol-
ten» (2009-2018), «Hermann Leopoldi. Evag Bievvé{og
Xioupopiotag tou Midvou» (2009-2012).

Mpoogata epeuvnTikd épya: «<Emavevwvovtag tn Aixa-
opévn Mvnun. ToexoohoBakia, EOvikoooolaANopog Kat

ExSiwén tou Mepuavogwvou MAnBuopoLy. «Mpogo-
pIkn lotopia kat ExkBeonp, IKT (2014-2016)

«Hyot kat Qwvég - Evag AKouoTIKOG AladIKTuakdg Xdp-
™¢ ™G MOANG Tng Biévvng», Auotplakr Mivtiafnikn
(2016)

«Hyolt kat Bivteo — ‘Evag OmTikoakouoTikdg ATAavTtag
™G Avotpiag yia Apxelakég Hyxoypagnoeig», Au-
otplakn Mivtiabnkn (2017)

«To OwTtoypa@iko Epyo Tou Heimrad Backer. Asipava
Kat Txvn EBvikootaAiopov» (2017-2018)

«Néot MoucoouApdvol otnv Auotpia. Kovwvikr Av-
Bpwmoloyia kat MoMTIoUIKEG ZTOoUdEC OTA ZXOAEID TNG
Biévvne» (IKT 2017-2019, ota mAaiola Tou mpoypdupa-
To¢ Sparkling Science)

georg.traska@oeaw.ac.at



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Georg Traska, Art Historian PhD, Independent Researcher

The presentation will analyse perspectives that can be discerned within the photos of different
photographers, who had worked under radically different conditions at the period of the Nazi occu-
pation in Greece, mainly in Athens and Thessaloniki. Main focus will be a close reading of the spaces
constructed by the photo: in relationship between the photographer, who took position in a larger
space, partly explicit, partly implicit in the photos, and the space of the photographic image.

The photographic space has a narrative quality of entering a“scene”, which may either precede
the photographic moment or be constructed by the photographer. The structure of this space has
more or less unequivocal or ambiguous implications of power and a variety of mental attitudes and
intentions.

The outer conditions defining the role of the photographer—as an occupier encouraged to
communicate with the home front by photos; as an occupied forbidden to take photos of the occupier
and his actions; and as someone present in a neutral position in terms of warfare (Jean Lieberg from
the Swedish Red Cross)—will be considered as an important prerequisite, but not necessarily or en-

tirely determining the semantics of the photographic space.

Further sources such as soldiers'letters or the interview film “Jenseits des Krieges” may possibly
be includes in the discourse of the intentional positions of soldier witnesses.

Born 1968 in Salzburg, Mag. Dr. Phil.

Studies of Art History at the University of Vienna. PhD
at the University of Trier in 2004. Lecturer at the Uni-
versities of Vienna and Trier. Collaborator at the Sig-
mund Freud Museum Vienna 2000-2006; at the Gallery
of Research (AAS) 2004-2005; at the Federal Monu-
ments Office 2006-2013; in the Oral History and Exhi-
bition Projekt “Herklotzgasse 21. A Jewish Suburban
Community” 2007-2009. With the Institute of Historic
Intervention: "The Ancient Jewish Cemetary St.
Polten", 2009-2018; "Hermann Leopoldi. A Viennese
Piano Humorist", 2009-2012.

Recent Projects: "Bringing Together Divided Memory.
Czechoslovakia, National Socialism and the Expulsion
of the German Speaking Population". "Oral History and
Exhibition", IKT 2014-2016; “Sounds and Voices. An

Acoustic Online City Map of Vienna', Osterreichische
Mediathek 2016; "Sounds and Videos — An Audiovisual
Atlas of Austria for Archive Recordings", Osterreichis-
che Mediathek 2017; "The Photographic Oeuvre of
Heimrad Backer. Relics and Traces of National Social-
ism", 2017-2018; "Young Muslims in Austria. Social An-
thropology and Culture Studies at Viennese Schools’,
IKT 2017-2019 (in the program Sparkling Science)

georg.traska@oeaw.ac.at



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Hilary Roberts, EmpeAntpla, MoAepiko Mouoeio, Aovdivo
Mia £€vn onTTIKN: YEPHAVIKA Kal BpeTaviki pwTtoypagia otnv EANada 1940 -1945

Ot &€vol emayyeAUATIES KAl EPACITEXVEC PWTOYPAPOL €ixav oTabepr mapouacia otnv EANGSa katd
Tov B’ MNaykdouio MoéAepo. To £pyo TOUC TEKUNPIWVEL TIC SIAKUUAVOELC Tou TToAéou oTnv EANGSa Kal
OUVTEAEL 0TNV KATAVONON AUTWV TWV cUUBAVTWY ot S1eBVEC emimedo. OuwE To €pyo TOUG ATTOTEAEI
pia €€vn OTITIKN, N OTT0(a, OLOAOYOUUEVWC, TIPOCPEPEL TIEPIOCOTEPO UIA EIKOVA TWV SIKWV TOUC BVWIV
mapd TG idlag tng EANGSac.

H avakoivwon 6a avtAnoel amo TIC QuToypa@IKEG GUANOYEC TOU yepavikoU Bundesarchiv and
Kat Tou Bpetavikov Imperial War Museum, e€etalovtag Ti¢ onTIKES TwV EpuavwV Kal Twv Bpetavwv
PWTOYPAPWV TTIOU epydoTnkav otnv ENNAda katd tn Sidpketa tou B’ Maykoopiov MoAépou. Y& molo
BaBuo autég ot SUo €BVIKEC GUANOYEC UTTOPOUV VA UTTOOTNEIEOLV Hia AUBEVTIKN KATAVONGON TOU TTo-

AEUIKOU avTiktummou oTnv EAAGSq;

H Hilary Roberts givai emke@alig empueAnTpIa wto-
ypaoiag oto Imperial War Museum (IWM), To Bpetavikd
€0BVIKO pouoEio oLYXPOVWY CUPPAEEWV. ZTOUSACE OTO
MavemoTtruio Tou Sussex, oto Albert-Ludwigs-Univer-
sitat, oto Freiburg im Breisgau (Feppavia) kat oto Uni-
versity College tou Aovdivou, Tipv va epyaoTei wg
BonBd¢ empeAnTr oTo Pwtoypapikd Apxeio Tou Impe-
rial War Museum to 1980.

Q¢ S1euBuvTpIa Tou Apxeiou (1996-2013), eméPAee Tnv
€6ENEN TV PWTOYPAPIKWY CUNOYWV Tou Imperial War
Museum, ol omoieg katd tn Sidpkela ¢ Onteiag g oto
IWM Simhactdotnkav. Ot cuUNOYEG TTAéoV aplBpoLV Tie-
PLOCOTEPEC ATTIO EVTEKA EKATOUMUPLA EIKOVES KAl KANU-
TITOUV KABE ONUAVTIK TTOAEWIKT oUPPAgn, and Ta péoa
TOU EKATOU €VATOU QUWVA UEXPL OHUEPAL.
E€e1Sikeupévn oTnV 10TOpPIA KAL TNV TIPAKTIKN TNG QW-
Toypagiag Twv cuykpouoewy, N Hilary mpaypatomnoinoe
TMOAUAPIOUECG EKSOOEIG Kal EKOEDELG, oupmephaupavo-

pévou kai Tou BiBAiou pe Tov titho The Great War: A Pho-
tographic Narrative (O Meydhog MoAéuoc: Eva Qwtoypa-
@IKO Aprynua), Ekdooeig Jonathan Cape / Knopf, 2013,
MIa EMOKOTINON TG wToypagiag katd tov MNpwto MNay-
KOO0 MoAepo n omoia éAae 1S1aiTeEPA EYKWUIAOTIKA
oo,

H Hilary cuvepyddetal oTevd pe @TOoypAPOUG, EILE-
ANTEG, EPELVNTEG KAl CUYYPAPEIC TTOU TEKUNPIWVOLV
0OUYXPOVECG OUYKPOUODEIS 1) avTISpoLV o€ auTtéc. To 2014,
opiotnke we ZUpBoulog Tng Canon, e AMOOTOAN Va Ka-
Bodnyei Toug véoug pwtoypdgouc. Eival emiong oup-
Boulog Tou VIl Foundation. To 2017 n Hilary éywve n
TPWTN Bpetavida emuelntpla mou é\afe To mepipnuo
Bpapeio ng Royal Photographic Society yia empéela
ékBeonc.

hroberts@iwm.org.uk



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Hilary Roberts, Research Curator, Imperial War Museum, London

Foreign professional and amateur photographers were a constant presence in Greece through-
out the Second World War. Their work in documenting the fluctuating fortunes of the war in Greece
has done much to shape international understanding of these events. But theirs was a foreign per-
spective which, arguably, offers more of an insight into their own nations than Greece itself.

This paper will draw on the photographic collections of the German Bundesarchiv and Britain’s
Imperial War Museums to consider the perspectives of German and British photographers who
worked in Greeece during the Second World War. To what extent do these two national collections
support a genuine understanding of the war's impact on Greece?

Hilary Roberts is a Senior Curator of Photography at Im-
perial War Museums (IWM), Britain’s national museum of
modern conflict. She studied at the University of Sussex,
Albert-Ludwigs-Universitat, Freiburg im Breisgau (Ger-
many) and University College London before joining
IWM's Photograph Archive as a junior curator in 1980.
As the Archive’s Head Curator (1996 - 2013), she over-
saw the development of IWM’s photographic collec-
tions which have doubled in size during her career at
IWM. The collections now number more than eleven
million images and cover every major conflict from the
mid nineteenth century to the present day.

A specialist in the history and practice of conflict pho-
tography, Hilary has numerous publications and exhi-
bitions to her name, including The Great War: A
Photographic Narrative (Jonathan Cape/Knopf, 2013), a
highly praised overview of photography in the First
World War.

Hilary works closely with photographers, curators, re-
searchers and writers who document or respond to
contemporary conflict. In 2014, she was appointed a
Canon Master with a remit to mentor young photog-
raphers. She is also an advisor to the VIl Foundation. In
2017, Hilary became the first British curator to receive
the Royal Photographic Society’s prestigious award for
curatorship.

hroberts@iwm.org.uk



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTIX OQTOTPAOIEX TON FTEPMANQN XTPATIQTQN, 1941-1944

®avi Kwvetavrivov, Mewpyia Ipcipidov, Mouoeio Mmevakn / Qwtoypagikd Apxeia
H ABRva tnv mepiodo NG yEPHAVIKAG KATOXAG, HECA armd ToV paKo Twv EA-
Avwv pwtoypdpwv
- Ta d&gwva tou dpayou MANOUoPOUL TG TPWTEVOVCAG
- Qwtoypa@ikég OPEelC TG KaONUePIvC (WA 0TV TOAN

H @uoloyvwpia t¢ ABrivag kat n kabnuepivr {wr Twv Katoikwv TnS Katd tn Sidpkela Tng yep-
MaVIKAC Katoxnc (27 Ampidiou 1941 - 12 OktwfBpiou 1944), onuadelTnKav e TPAYIKO TPOTIO ATTo TNV
neiva. H ENepn Bacikwv e18wv Slatpo@nc, ou £yive atlodBntr amd To Kahokaipt Tou 1941, mpoékuPe
e€aItiag Tou ayyAIKOU VOUTIKOU ATTOKAEIOMOU OTIC YEPMAVOKPATOUUEVEG TTEPLOXEC KAl OTN CUVEXELQ
Ao TIC EMTALEIC CUYKOIVWVIWV, TIC SEOUEVOEIC KAl KATAOXEOELG AYPOTIKWYV TTPOIOVTWY €K UEPOUC TOU
KATOKTNTH, TTPOKEIUEVOU va e€00@alioEl TNV TPOPOS0Cia TOU OTPATEVUATOC.

Tov Bapu xeluwva tou 1941-42, n meiva £QTAcE 0TO AOKOPUPWUA TNG Kal EMANEe Bavdoipa Tig
0a00eVECTEPA OIKOVOUIKA TAEELG, e BUMATA KUPIWG NAIKIWHEVOUC Kal TTASIA. XTIC EPACITEXVIKEC PW-
ToypaQisg Twv MEpuavwv oTpaTIwTWV 610U ot iS1ot To{dpouV oUXVA O€ KAAGCIKA VN UEID 1) AmOTUTTW-
VOUV OKNVEC aroé TNV KaBnuepvoTNTa TNG TOANG, SV UMTAPXEL UTTAIVIYIUOG VIO TIC AVATPEMTIKEG AANAYEC
otn (wn Twv Katoikwv TNG. MapdAAnAa n emionun vadloTikr TTpomayavSIoTIKN @wToypa@ia KAAUTITE
EMIONMEC OTPATIWTIKES EKONAWOELC, OTIYIOTUTIA ATTO TNV avauxr) KAt TNV avATTauAd TwV OTPATIWTWY,
Xwpic va Seixvel To kKaBnueptvo Béapa e€avTAnuUéVwWY, akdUa Kal VEKPWVY avBpwIiwy, TTou Keitovtav
o€ Spduou¢ kat meCodpduia.

AS1aPEVOTOC HAPTUPAC OUWE TOU AVOCIOUPYHMATOC TTOU CUVTENEOTNKE GTNV EAANVIKN TTPW-
TELOUOA, ATTOSEIKTNKE O PWTOYPAPIKOC PAKOS TWV EANAVWY QwToypa@wV. AV Kal Ol KOTOKTNTEC Eixav
eMPAAEL AoyoKploia Kal gixav amayopeVoel auoTnEA TN AP GWTOYPAPLWY, EVTOUTOLG KATIOIOL pw-
Toypagilav pe kivduvo tn¢ {wng Touc. Evtog ohiyou, éva SikTuo pwToypa@iwy S1akiviBnKe Kpu@d
péow SUMAWMATIKAC 0600 Kal avOpwITIOTIKWY OPYAVWOEWVY TIPOC TO EEWTEPIKO, WG TO IOXUPOTEPO
péoo katayyehiag WoTe va agurnvioel Tn S1eBvr Kotvry yvwun Kal va SNAWOEL TNV ETMITAKTIKI avAaykn
yla armooToAn Bonbelac.

H nmapouvoa eloriynon 6a avagepbei oto £pyo Twv gwTtoypdpwv Bouhag Mamndiwdvvou Kat Anun-
Tplou Xapiolddn, S0 ONUAVTIKWY EKTIPOCWITWY TOU AVOPWTIOTIKOU PEVHATOC OTNV EANNVIKI wToypa-
@ia, Tou prpokivdéuvou dnuoactoypdpou Kwota Mapdoyou, kabBwe Kal Uag opAdag aoTUVOUIKWY TNG
EykAnuatoAoyikig Yrinpeaoiag, mou Spouaoe umo tnv enorteia tou Siknydpou AploTtotéhn Koutooupdpn.

levvnOnke otnv ABriva to 1951. Zmoudaoe loTtopia Kat
Apxaioloyia otn DNoco@ikr ZxoAr Tou MNavemotn-
piou ABnvawv (1970-74). EpydoTnKe wg EMOTNUOVIKNA
ouvepyatng otnv £5pa ¢ lotopiag Tng Téxvng TN Ap-
XITEKTOVIKNG XXOA¢ Tou Metoofiou MoAutexveiou
(1980-82). Ar6 10 1982 gpydotnke oto Tppa Twv Ow-
Toypa@lkwv Apxeiwv touv Mouogiov Mmevdkn, evw
amno 1o 1984 éwcg to 2008, eixe avaldfel tnv eubuvn
™G AetToupyiag Tou. Katd to S1doTnua auto cuvéRale
oTNV AvAanTuén Tou TUAHATOC Kal 0Tn SlEUPUVON TwV
oTOXWV Tou. NMapdMn)a, avélaBe tn Siopydvwon moA-
ADV pWTOYPAPIKWY EKOECEWY, EVW eMPENONKE Kal
TPOAOYIOE TOUG AVTIOTOIKOUG KataAoyoug. Emiong
a0XOANAONKE €M HOKPOV UE TNV €pEUVA Kal TNV alo-
moinon Tou €pyou TNG HEYAANg EANANViSag pwToypa-
@ou BoUAag Mamaiwdavvou.

fanikon266@gmail.com

FevvriBnke otnv ABrva to 1973. Znoudaoce pwtoypa-
@ia oto Tupa Owtoypagiag kat OMTIKOOKOUOTIKWY
Texvwv Tou T.E.I. ABrivag. Artd 1o 1996 gpyaletal ota
Quwroypagikd Apxeia Tou Mouogiou Mmevdkn. Aoxo-
Aeitat pe v tadlvopnon, kataypaen Kal Ynelomoi-
non PWTOYPAPIKWY aPXEiWV Kal CUAOYWY, KUPIWG
OHWG UE TNV EMPENELD KAL TO CUVTOVIOUO QWTOYPAPL-
KWV EKBECEWV Kal OXETIKWV EKSOTEWV Tou I§pUATOC.
‘Exel Swoel miriBocg Stalé€ewv mapouatdlovtag 1o €pyo
EMAVWV PWTOYPAPWYV Kal €XEl CUMUETATXEL PE avVa-
KOIWVWOELC, O€ NUEPIOEC KAl EMOTNUOVIKA OUVESPLA.

imsiridou@benaki.gr



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Fani Konstantinou, Georgia Imsiridou, Benaki Museum / Photographic Archives Department

During the period of the German occupation of Athens (27 April 1941 - 12 October 1944), the
image of the city and the everyday life of its citizens were tragically marked by starvation. The short-
age in basic food supplies, felt for the first time in the summer of 1941, was the result of the British
naval blockade on territories occupied by the Germans and, later on, of the commandeering by the
occupiers of transportation networks, and the seizing of agricultural production in order to secure
supplies for the army.

Famine reached its peak in the harsh winter of 1941-42, fatally afflicting the poorer social classes,
with most of its victims being elderly people and children. The amateur photographs taken by Ger-
man soldiers, posing themselves in front of classical monuments or capturing picturesque moments
from the city’s everyday life, do not bear a single hint that could suggest the dramatic changes in the
people’s life. At the same time official propaganda photographs would cover war incidents, official
military events, moments from the soldiers'life of rest and recreation, overlooking the everyday sight
of exhausted or even dead people lying on pavements and streets.

There comes, however, the photographic lens of Greek photographers as an indisputable wit-
ness of the atrocity that took place in the Greek capital. In defiance of the occupiers’ imposition of
censorship and strict prohibition of photographing, some individuals would risk their lives and take
photographs. In a short while, through diplomatic channels and humanitarian organizations many
photographs found secretly their way abroad, thus becoming a most powerful means of denuncia-
tion, so as to arouse international public awareness and state the imperative need for relief aid ship-
ping.

This presentation focuses on the work of photographers Voula Papaioannou and Dimitrios Haris-
siadis, two prominent representatives of humanitarian photography in Greece, of the daring journalist
Kostas Paraschos, and of a group of police-officers of the Criminal Investigation Department, who,
acted under the supervision of lawyer Aristotelis Koutsoumaris.

Fani Konstantinou was born in Athens in 1951. She
studied History and Archaeology at the School of Phi-
losophy of the University of Athens (1970-1974). She
worked as research assistant at the Chair of History of
Art at the School of Architecture of the National Tech-
nical University of Athens (1980-1982). In 1982 she
started collaborating with the Photographic Archives
Department of the Benaki Museum, being its Head
from 1984 to 2008. During this period she contributed
to the Department’s development and the expansion
of its goals. At the same time she organized many pho-
tographic exhibitions, and edited and prefaced all ac-
companying catalogues. She also engaged in the
research and promotion of the work of the great Greek
photographer, Voula Papaioannou.

fanikon266@gmail.com

Georgia Imsiridou was born in Athens in 1973. She
studied photography at the Department of Photogra-
phy and Audiovisual Arts of the Athens University of
Applied Sciences. Since 1996 she has been working at
the Photographic Archives Department of the Benaki
Museum. Her work focuses on classifying, document-
ing and digitizing photographic archives and collec-
tion, and most importantly on coordinating and
curating photographic exhibitions as well as supervis-
ing all relevant publications of the Museum. She has
delivered many lectures on the work of various Greek
photographers and has participated in conferences
and one-day symposia.

imsiridou@benaki.gr



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Dr Alexandra Kankeleit, Ap Apxatoloyiag, Meppavikd ApxatoAoytko lvotitoUto
To BAéppa tov KataktntA: H EAAGda oTic pwtoypagieg 1941-1944
leppavoi apyaioAdyol otnv EANGda katd tn Sidpkela tou B’ Maykoopiov Mo-
Aéuou

H Akpomohn Twv ABnvwv - To mAéov Stdonuo cuuBolo Tng apxaiag EANaSac- katahrigBnke amo
YEPHAVIKEG SUVAUEIG KATOXNG AUECWC PETA TNV €l0BOAN Toug otnv EANada. ' HEn anéd tig 27 Ampihiou
1941 n onuaia pe TN oAoTika VPWONKE aKPIBWE UmPooTd amo Tov MapBeviva — dTwe amodelkviouv
TOAUAPIBUEC YEPUAVIKEC PWTOYPAPIEC TTpoTTayavdag Tng emoxnc. AkohouBnoav ekatovtadeg Eeva-
YAOEIC KAl pWTOYPAPIOELG, OTIC OTIOIEC EVEMAAKNOAV Kal UTTAAANAOL Tou Meppavikol ApxaloAoyIKoU
IvotitoUTtou otnv ABrjva. Ztnv opihia pou Ba emKevTpwhW o€ éva oUYKeKPIUEVO Tapadetypa. Exw
EMAEEEL AYVWOTEC PEXPL TWPA PWTOYPAPIES, TIPOKEIUEVOU VA EETACW ToV pOAo Tou ol lepuavoi ap-
xatohoyol Stadpapdatioav katd Tn Siapkela e Katoxng otnv EANada.

H Alexandra Kankeleit, apxatohéyog pe e€eidikevon otn
MENETN TWV pWHATKWV PNeidwTwy, givat amd to 2016
MEPOG TOU EKTETAPEVOU TIPOYPAUHUATOC TOU MEPUAVIKOU
Apxaioloyikou lvotitoutou (ABrva kat BepoAivo) pe tov
Titho «H 10Topia Tou Meppavikoy Apyatoloyikou IvoTi-
ToUTOU 0TV ABrjva Katd TN Sidpkela TG mepoSou Tou
EBvikooooiahiopoU» (https://www.dainst.org/projekt/-
/project-display/2356126). 1o mAaioto Tou mpoypdupa-
ToG, éxel €eTAoel BIBAOYPAPIKES KO APKEIOKES TINYEG KAl
OTIG SU0 XWPEG, TIOU TEKUNPLWVOULV TIG 5paotnpldTnTE
Twv Meppavwv apxaloAdywv otnv ENada, amé to 1933
£€W¢ TOo 1944. Katdhoyog Twv pdo@atwy SnUOCIEVCEWY
¢ €ivat Siabéoipog otov totétomo tnG Alexandra
Kankeleit (http://www.kankeleit.de/publikationen.php).

Alexandra.Kankeleit@dainst.de
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Dr. Alexandra Kankeleit, Archaeologist PhD, Deutsche Archaologisches Institut
The Occupier’s Gaze: Greece in Photographs 1941-1944
German archaeologists in Greece during World War I

The Acropolis in Athens — the most famous symbol of ancient Greece - was seized by the occu-
pying German forces immediately after they invaded Greece. As early as 27 April 1941 the swastika
flag was raised directly in front of the Parthenon - as numerous German propaganda photos from
the time illustrate. Hundreds of tours and photo sessions followed, in which employees of the German
Archaeological Institute at Athens were also involved. In my talk, | would like to draw on a specific
example and selected, previously unknown photographs to examine the role of German archaeolo-
gists during the occupation in Greece.

: GREECE

IN PHOTOGRAPHS 1941-1944

Alexandra Kankeleit, an archaeologist who specializes in
the study of Roman mosaics, has also since 2016 been
part of an extensive project of the German Archaeolog-
ical Institute (Athens and Berlin), titled “The History of
the German Archaeological Institute at Athens during
the National Socialist Era” (https://www.dainst.org/pro-
jekt/-/project-display/2356126). As part of the project,
she has examined a host of bibliographic and archival

sources in both countries that document the activities
of the German archaeologists in Greece from 1933 until
1944. A list of her most recent publications can be found
on Alexandra’s own website (http://www.kankeleit.de/
publikationen.php).

Alexandra.Kankeleit@dainst.de
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lkapa EAeuBepia, lotopikog, umoPnela Siddktwp, Mavemotnuio Makedoviag

Aopdavag Ztparog, Enikoupog Kabnyntr¢ lotopiag, Mavemotruio Makedoviag
O «ZofieTikog Mapadeicog» otov «<EAANVIKS Mapadeico» tou I'" Pauy: H yep-
pavikn mpomaydvdéa otnv Katexopevn EANGda, 1941 - 44

Tn oTtyun TNG €10B0ANC TWV YEPUAVIKWY OTPATEVUATWY oTnv EANASa oTi¢ 6 Ampihiou 1941, &i-
YAWooeC MpoKNPUEEIC TTOU pipONKav OTIC YPAUMUESG TOU ENANVIKOU OTPATOU €KAvav AOYO YId TNV «aTTE-
AeuvBépwaon» TNg EAMASag amd tTnv ayyAiki Tupavvia, mapouotalovtag Toug I0BOAEIC WG «PIAoUcy.
AuTS To EMNNVOYEPHAVIKO «EIGUANIO», TIOU ETTIXEIPNOE VO KATOOKEVATEL N YEPUAVIKA TIpOTTayavda, Ka-
TépPEeVOE OUVTONA, OTAV SIAMOTWONKE OTI N KATEXOUEVN XWPEA KABE AANO TTapd «PIAIKA» ATav aTmé-
VavTL oTIG apXéC Katoxrc. Ta mpwta Kpolopata mabnTIKAG KAl 0T CUVEXELD EVEPYNTIKNG AVTiOTAONG
METATOMOAV AUTOUATWE TNV EAAASA, armd tnv guvoikr olkoyévela Twv IVE0EUPWTTAIKWY Adwv, 0TnV
UTTOTIUNTIKNA B€0n Twv TPooAnPewv Qalpepdiep. Me Tnv avadelén Tou £vomlou avtdpTIKou Kal TN
MEeTaTporr Tou ENANVIKoU e5APOoUC o€ eXOPIKN TIEPIOXH, N YEPMAVIKY TTPOTIAYAVOa EVTATIKOTIOINONKE
pe SITTO 0TOX0: T OUYKPOTNON EVOC EUPEWC KA TTOAUGUAAEKTIKOU QVTIKOMOUVIOTIKOU UETWTTOU, WOTE
V0 TO OTPEYPEL EVAVTIOV TWV KOUUOUVIOTWY, Kal TNV TapdAAnAn Siebpuvon Twv evEoeAANVIKWY OUY-
KPOUOEWV.

210 TIAQICIO AUTO, EKTOC ATTO Ta «AOYIA WG OTAA», XPNOIoToIiNoE Kal AAa Stabéoipa péoa yia
VA UETAOTPEPEL TO TTPAYUATIKO SIAKUBEUMA TOU TIOAEUOU O€ TTAAN EVAVTIOV TOU KOUUOUVIOUOU Kal
¢ aolatikng BapPapotntac. H Stopydvwon tng ékBeong «O ZoPIETIKOC MapAdEIc0C» EUMTPAKTWG
«amoSEIKVUE», CUUPWVA LE TN YEPHUAVIKN TTpoTTaydavda, we To " PAt TOAEUOVGCE OTO GVOUA TOU EU-
PWTAIKoU TTONITIOOU Kal TwV a&liv To Yia TN ouvTtpifn TS ZoBIeTIKNG Evwong. EMpOKEITo, O YEVIKEC
YPOAUUEG, YIa pia AEITOUpYIKA TTpoTayavda, TTou ouVERAAE o€ onUAvTIKO Babud otn Sidkpion peta&y
«EOVIKIOTWV» KAl «KOUUOUVIOTWV» WG TO AmapaitnTo oTddlo yla TNV €papuoyn TnG MOAITIKAC TOU
XA0UG, UE XPOVIKO opilovta TTou uTTEPEPN KATA TTOAU TN OTIyun TNG AteAeuBépwonc.

H Mkapa EAeuBepia ival amogoitog Tou TUAUATOG
lotopiag kat Apxatohoyiag Tou AptoTtoteAeiou Mavermi-
oTnuiouv @eocoalovikng, pe eidikevon otnv lotopia.
Ta evdlagépovtd Tng emkevtpwvovtal otnv Nedtepn
Kat Zuyxpovn lotopia kat ouykekpipéva otnyv mepiodo
Tou B’ Maykoopiou MoAépou. Tnv mepiodo auth ekmovei
™V SUMAWMATIKA TNG €pyacia oto TuRua BoAKavikwy,
SAaBikwv Kat Avatohikwv Xmoudwv tou Mavemotnuiou
Makedoviag, pe Oépa «H yepuavikn mpomayavda oto
Xwpo NG Makedoviag 1941-1943». MapdAAnAa éxel
OUUUETAOYEL O OLUVESPLA KAl NUEPISEC.

eleftheriagaras@hotmail.gr

O X1pdtog Aopdavdg eivat Emikoupog Kabnyntr¢ loto-
piag oto Turpa BaAkavikwy, SAaBIKWV Kal AVOTONKWV
Ymoudwv Tou Mavemotnuiov Makedoviag. Ta epguvn-
TIKA Tou evllagépovta eoTiadovTal oTn PENETN TwWV
oxéoewv NG Meppaviag pe Ti¢ BAAKAVIKEG XWPEG TOV
190-200 aiwva, Kabwc Kat og {NTAUOTA OXETIKA e TNV
1oTopia Tou ENNVIKOU pakeSovikoU Xwpou. Eidikeve-
TAL OTNV TTOAITIKN-SUTAWUATIKNA KAl KOWVWVIKH 10TopIa,
OTN MEAETN TWV TTOAEUIKWY CUPPAEEWV KAl TWV EUPU-
AWV OUYKPOUCEWY, PE onueEia avagopdg Toug duo
TayKoopioug mMoAépouc. Eival cuyypagéac twv pele-
TWV: EMnveg evavtiov EAMrjvwv. O kéouog Twv Tayudtwv
Aopaleiag otnv katoyikr Osaoaiovikn, 1941-1944 (Emi-
KeVTpo, Ogocalovikn 2006). To aiua Twv abwwv. Avti-
TIOIVA TWV YEPUAVIKWVY apXwWV Katoxn¢ otn Makedovia,
1941-1944 (EoTia, ABriva 2007). H yepuavikr oToAr) otn
vapBalivn. EmBiwoeig tou Sooiroyiopov otn Makedo-
via, 1945-1974 (Eotia, ABriva 2011).

dordanas@otenet.gr



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Eleftheria Gara, Historian, PhD candidate, University of Macedonia
Stratos Dordanas, Assistant Professor of History, University of Macedonia

At the moment of the German invasion in Greece on 6 April 1941, bilingual proclamation leaflets
were dropped on the Greek Army lines announcing the “liberation” of Greece from English tyranny
and introducing the invaders as “friends”. This German-Greek “love-affair” that the German propa-
ganda attempted to construct, soon collapsed when it was made clear that the occupied land was
anything but “friendly” towards the Occupation authorities. The very first incidents of passive and
progressively active resistance automatically displaced Greece from the favorable family of Indo-Eu-
ropean peoples to the inferior category of Fallmerayer’s theory. With the emergence of guerilla strug-
gle and the transformation of Greek territory into hostile ground, German propaganda intensified
on a two-fold aim: The establishment, on the one hand, of a broad all-embracing anti-communist
front, so as to turn it against the Communists, and the deepening, on the other hand, of internal con-
flict.

In this framework, apart from employing “words as weapons” German propaganda resorted to
other available means as well, in order to turn the real stakes of the war into a battle against Com-
munism and Asian barbarism. Staging the exhibition “The Soviet Paradise” was a demonstration that
the Third Reich was fighting in the name of European culture and its values to crush the Soviet Union.
In broad terms, this was a functional propaganda that contributed to a great extent to the division
between “nationalists” and “communists”, a division considered as being the necessary stage for im-
plementing a politics of chaos, with long-term consequences beyond the date of the country’s Lib-
eration.

Eleftheria Gara studied History at the Department of
History and Archaeology of Aristotle University of
Thessaloniki. Her interests focus on Modern and Con-
temporary History, and more specifically on the period
of World War Il. She is currently working on her thesis
on German Propaganda in Macedonia 1941-1943 at the
Department of Balkan, Slavic and Oriental Studies,
University of Macedonia. She has participated in vari-
ous conferences and one-day symposia.

eleftheriagaras@hotmail.gr

Stratos Dordanas is Assistant Professor of History at
the Department of Balkan, Slavic and Oriental Studies,
University of Macedonia. His research interests focus
on the study of the relations between Germany and
the Balkan countries in the 19th and 20th centuries, as
well as on issues related with the history of the Greek
Macedonian space. He is specialized in the politi-
caldiplomatic and social history, in the study of martial
and civil conflicts, having as points of reference the
two World Wars. He is author of the following books:

Greeks against Greeks. The World of the Security Battal-
ions in Occupied Thessaloniki, 1941-1944 (epikentro
2006; in Greek). The Blood of the Innocent. War Retalia-
tion of the German Occupation Authorities in Macedo-
nia, 1941-1944 (hestia, 2007; in Greek). The German
Uniform in Naphthalene. Survivals of the Nazi-Collabo-
ration in Macedonia, 1945-1974 (hestia 2011; in Greek).

dordanas@otenet.gr



ME TO BAEMMA TOY KATAKTHTH: H AOGHNA XTI OQTOTPAOIEYX TON FTEPMANQN XTPATIQTQN, 1941-1944

Navvng MrkhaBivag, Ap Neodtepnc kat Z0yxpovng lotopiac, Apxelovopog, Mevika Apxeia tou Kpatoug
«AmeppipOn uno Meppavikng mpeoPeiac» : n Mevikn AievBuvon Tomou kat Pa-
Slo@wviag Twv EAANVIKWVY KATOXIKWV KUPBEPVHOEWYV Kal n AoyoKploia Kivn-
HOATOYPA@IKWYV TAVIWV TNV MEPiodo 1941-1944

H Aoyokplioia, w¢ empBoAr eEAéyxou Kal TTEPIOPICHWY 0TN SNUoOcta ékppaon IGEWV Kal avTIAn-
Pewy, amotelei Souikd oTolxeio kdBe mpomaydvdag kat cuvodotmopo Tng e€ovaiag, 18iwg otnV olo-
KANPWTIKA KAl autapxIkn TG pop@ry. H EANNada Sev e€aipeitat amd to yevikod autd mAaiolo, agol Toun
oTnV 1oTopia TNG KPATIKAG Aoyokploiag amoteAei n Aiktatopia Tou Meta&d mou €loryaye Kat ouoTn-
patomoinoe TNV évvola TNE MPOANTITIKAG AOYOKPIoIaC HE BACIKO UNXAVIOUO EQAPHOYNC TNG TO VEO-
ovotabév To 1936 Yeumoupyeio Tumou kat Toupiopou. To Yeumoupyeio, kal 1dlaitepa n AlevBuvon
AdikA¢ AlapwTioewc, SlapdpPwaoe évav 1oXLPO UNXaviopud mpomayavdag Kat AoyoKploiag evTUmwy,
KIVNLOATOYPAPIKWY TAVIWY, BEATPIKWV €pywV Kal Tpayoudiwv. To Yeumoupyeio TUTou Kal Touplopou,
a@ou avélafe Tnv mpomaydvda g MoOAeUIKNAG Tpoomdbelag T EANAASag tnv mepiodo 1940 - 1941,
OUVEXIOE VA AEITOUPYEI KAl PETA TNV KATAKTNON TNS XWPEAE amd Toug MEpuavolc, £0Tw Kal av PJETOVO-
pdotnke Tov Maio tou 1941 oe levik AtlevBuvon Tumou kat Padlopwviag, umayouevn ameubeiog otov
mpwOumouPYO. H UTTNPECia e TN vVEQ TNG LOPPH CUVEXIOE VA AOKEL KAVOVIKA Kal Péoa otnv Katoyn
TIC AOYOKPITIKEG TNG appoSIOTNTEC, £xovTag HAAloTta otn S1dBeor TNE Kal éva VEo VOUIKS TIAQICLO AOKN-
ong Aoyokploiac.

H mapovoa avakoivwon mpoomabei va Siepeuvrogl auTh TN @avoueVIKA Tapdadoén ocuvumapén
TWV EMNVIKWV KPATIKWY UNXAVIOUWY TTpomaydvdag Kat AoyoKpIoiag e TOUC avTioTOIXOUG UNXaVI-
OpoUC TwV Mepuavwy KataktnTwv. H mapddofn autn cuvimapén yevvdel polpaia pwTriata yia To
TI AOYOKPIVE Kal TTWE UITOPOUCE VA AOKNOEL TNV appodlotnTa Tng Aoyokplaiag n evik Aievbuvon
Tumou kat Padlogpwviag ev péow yepUavIKAG KATOXNG, TTOLA ATAV N OXECN TNG ME TIG YEPHAVIKEG UTTN-
peaiec Aoyokpiaiag kal mpomayavdag Kat o€ Tt BaBuo ot ENNVIKEG AOYOKPITIKEC UTTNPETIEC ixav ave-
Eaptnoia amogdocewv. H avakoivwon eMXEIPE va ATTAVTHOEL OTA TTAPATIAVW EPWTNMATA, £XOVTAC
Baotkn yn To €€QIPETIKA AMOOTIACUATIKO, Yia TNV TEpiodo 1941 — 1944, apxeio Tng Mevikig Algu-
Buvong Tumou kat Padlopwviag kat Sivovtag éueacn oTnv MePIMTWon TNG AOYOKPIOIag TwV KIvnua-
TOYPAQPIKWY TAWVIWY, OTTOU TO CWIOUEVO APXEIAKO UNIKO €ival TTEPIOOOTEPO.

O lMavvne N. TkAaBivag sivat S1ddktwp g Nedtepng
Kal Zuyxpovng lotopiag tou Turuatog lotopiag kat Ap-
XatoAoyiag Tou AploTtotéAelou MNavemoTriov Ogooa-
Aovikng. AleTENEOE €MOTNUOVIKOG OUVEPYATNG TOU
I16pUaTOg MeheTwv Xepoovrioou Tou Aipou Kal epyd-
Cetan otnv Kevtpikn Ymnpeoia Twv Mevikwv Apxeiwv
Tou Kpdtoug otnv ABryva. Exel Snpoolevoel povoypa-
pieg kal ToIkiAa ApBpa o€ EMOTNUOVIKA TTEPLOSIKA Kal
ouvédpla tooo otnv EANada 6oo kal oto e§wTtePikod
OXETIKA UE TN UOUCOUAMAVIKA MEIOVOTNTA OTnV EAN-
A&da, TI¢ MANOUOMIOKEG PETOKIVAOELG TNG TIEPLOSOU
1912 - 1923, TIC KPATIKEG TTOAITIKEG AOYOKPIOIaG K.4.,
eV €ixe TNV empélela eKOECEWV OPXEIAKOU UAIKOU
OXETIKA HE TNV TIEPIOSO TNG YEPHUAVIKNG KATOXNG OTNV
ABrjva kat tn Aoyokpioia otn Siktatopia Twv uvtay-
HOTAPXWV.

glavinas@hotmail.com



THE OCCUPIER'S GAZE: ATHENS IN THE PHOTOGRAPHS OF THE GERMAN SOLDIERS, 1941-1944

Yannis Glavinas, Historian PhD, Archivist, General State Archives

Censorship, as imposition of control and restrictions on public expression of ideas and opinions,
constitutes a structural element of all propaganda and supporters of ruling power, especially in its
totalitarian and dictatorial form. The case of Greece is no exception to this general framework, since
a turning point in the history of state censorship occurred when the Metaxas Dictatorship initiated
and systematized the concept of prior censorship, its basic implementation mechanism being the
newly founded in 1936 Under Ministry of Press and Tourism. The Under Ministry, and in particular
the Directorate of Public Enlightenment, formed a powerful mechanism of propaganda and censor-
ship of publications, films, theatre plays and songs. Having undertaken the propaganda of the coun-
try’s war effort in the period 1940-1941, the Under Ministry of Press and Tourism carried on its
operation during the German occupation as well, even though it changed its name in May 1941 into
General Directorate of Press and Radio, under the direct supervision of the Prime Minister. Under its
new form the bureau regularly continued exercising its functions of censorship throughout the period
of the Occupation, having actually at its disposal a new legal framework for the imposition of cen-
sorship.

This presentation attempts to investigate this seemingly paradoxical coexistence of Greek state
and German occupiers’'mechanisms of propaganda and censorship, leading to crucial questions such
as: What exactly was censored by the General Directorate of Press and Radio and how could this bu-
reau exercise its censorship functions in the midst of the German Occupation? What was its relation-
ship to the German services of censorship and propaganda and to what extent were the Greek
censorship services independent in their decisions? The presentation tries to give answers to the
above questions, having as basic source the extremely fragmented - for the period 1941-1944 -
archive of the General Directorate of Press and Radio and placing emphasis on the case of film cen-
sorship, the archive material for which is richer.
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temporary History from the Department of History
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