Tlvoés avEpWV

Ano to 2008 to Tpnpa Exnaideutikwv
Mpoypappdtwy kai Enikoivwvias

s AielBuvons Apxalooyikov
Mouociwv, EkBéoswv kar Eknaideutikwv
Mpoypappdtwy oxedialel kal uhonolei
v enikoivwviakn Spdon naveAadikns
epBéNeias pe titho MepiBdAlov kai
MoAitiopds. Xtéxos tns Spdons

eival n avadei§n tou puoikou Kkal
noAitiotikoU MAoUTou Tns Xwpas kai n
guaioBntonoincn twv NONITWY yia T
npootaocia tou. H npoBoin tou dsopol
TwV TEGOAPWV CTOIXEIWV TNS PUONS HE
v avBpwrivn okéyn kai dSnpioupyia
Siaxpovikd anotelei Tov nuphva s
EKOTpATEias.

Tnv npwtn Sietia npaypatonoinBnkav
Bepaukés Spdoeis og OAn tnv EAAGSa pe
T0 YevIKO Titho «To Aévtpo tns Zwhs ot
téooepis enoxésy». Katd tn Sietia

2010 - 2011 n ekotpateia «Pwvés vepol

Wind's Breath

Since 2008, the Department of
Educational Programmes and
Communication of the Directorate of
Archaeological Museums, Exhibitions
and Educational Programmes designs
and implements the nationwide
communication campaign Environment
and Culture. The aim of the
communication campaign is to promote
the natural and cultural wealth of the
country and sensitize the citizens for

its protection. The promotion of the
diachronic bond between the four
elements of nature and human thought
and creativity constitutes the core of
the campaign. In the first two years,
thematic actions with the general title
“The Tree of Life through Four Seasons”
were carried out throughout Greece. In

HUpIadesy» apiepwONKe OTO yONTEUTIKO
udduvo kéaopo, eved to 2012 kai to
2016 pe titho «[lMaviéxvou nupds céhas -
Aapnepés 10topies pwtids» n ekoTpateia
avédei&e Tov NOAUMAEUpO XapakThpa tns
Pwrds.

To 2018 oAokAnpwvetal o KUKAOS Tns
nPoBoNAs TwV TECOAPWV OTOIXEIWV

s ¢Uons pe tn Oepatikn Tou aépa.

O aépas anotehei Bacikd ouotatikd

s atpéoPpalpas kal cuvenws SopIko
otoixeio s puons kai s idias tns
{whs. Lnv apxaia eNAnvIKA pIAocopia
o aépas, n Kivnon tou onoiou NpokaAei
ToUus avépous, anotelei éva and ta
Baoikd koopoyovikd ctoixeia. O «[Tvogs
Avépwvy» emdpolv kabopiotikd otov
avBpwnivo Bio, kaBws ennpedlouv
dpeoa n éppeca v kabnpepiva {wn, T
Aatpeia, TS TEXVES, TS ENICTAPES Kal TNV
texvohoyia.

2010 - 2011, the campaign “Myriads

of Water Voices” was dedicated to the
enticing world of water, whereas in 2012
and 2016, the campaign “Flashing Fire,
Source of All Arts - Glorious Stories

of Fire” promoted the multi-faceted
nature of fire. In 2018, the cycle of
presentations of the four elements of
nature concludes with the promotion of
the theme “Air”. Air is a basic constituent
of atmosphere and it is, therefore, a
structural element of nature and life
itself. In ancient Greek philosophy, air
whose movement generates the winds

is one of the fundamental cosmogonic
elements. “Wind’s Breath” affects human
life decisively, as the winds influence
everyday life, cult, the arts, sciences and
technology directly or indirectly.



Aifip, Ahp, Avepos:

V\u{)o)\oylkés Kal cpr)\oomplkés MpoeKTAoE!S

O aépas kiveital kal PETAHOPPLIVEI,
petapépel kal okopnidel Tous kaprnous s
yns, avatapdooel 1o vepd tns OdAacoas
Kal avalwnupwvel T ¢wtid, o€ pHid
aévan aMnhenidpaon pe ta undloina
otoixeia s puons, Siacpahifovias
€10l adiatdpaxto tov KUKAO s {wns.
Eidikdtepa o1 avepol, Beppoi h yuxpoi,
Aol h opodpoi, Snpioupyoulv noikiia
kaipikd paivopeva —clUvvepa, BpoxEs,
BUeMes, x16via— kal Siatnpolv v
Icopponia otn puon.

Apxikd ol dvBpwnol avuAapBdvoviav
TOUS QVEPOUS ws Nnavioxupous Saipoves
Sivovtds tous popph Kal oxApa, o€

Hia npoondOegia va PETOUCI®MOOUV TO
adpato kal 1o acUANNMTo o€ opatd Kal
anté. O Ajohos, o «kAeldokpdtopas»
TWV AVEPWV, TOUS KpAToUOE OTOV aokd
TOU Kal Tous aneAeubépwve Uotepa and
eviohn tou Aia. Eixe €€ yioUs kai €€
KOPES MOU avIINPOCWEUAV TOUS Mio
IoXUpOUS Kal TOUS MIo AMIOUS avépOouUs
avtiotoixd, Aol wotdoo pe avOp®NIVES
HOp®PEs Kal 1810TNTEsS.

YUpgpwva pe tn Ogoyovia tou Ho168ou
o AIBépas yevvnBnke and tnv évwon
tou EpéBous kai tns NUktas, eved and
v évwon tns HoUs kai tou Actpaiou
nponiBav o1 «okAnpokapSol» dvepol,
o Zépupos, o Boppéas, o Notos kai

o Eupos.
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EnminAéov, daipovikd évta énws

o tpopepds Tugavas, avikatontpi{ouv
akpaia petewpoloyikd paivopeva.
Apydtepa, ol Oppikoi pIAdcopoI
Bewpouv 6t o AIBnp eival éva Sopikd
otoixeio s Anpioupyias kar n yuxn
ToU KOOHOU, EVE OTNV KOOHOYyovia Tou
npoowkpatikol piIAdcopou Avagipévn,
np&SpopoU NS PUCIKAS ENICTANS,

o aépas €ival n yovadikn kai dneipn
apxn Tou CUHNavtos.
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OTNV IEPEIT TWV aVEUWV

Aether, Aiv, Wind:

my’(hological and philosophical extensions

The air moves around and transforms,
carries along and disperses the fruits
of earth, agitates the sea and revives
the fire, and being in a perpetual
interrelationship with the other
elements of nature, it secures thus the
intermittent cycle of life. In particular,
the winds, warm or cold, gentle or
wild, create various meteorological
phenomena, such as clouds, rain, gales,
snow, and maintain balance in nature.
Originally, humans perceived the
winds as powerful demons and gave
them form and shape in an effort to
render the invisible and ethereal into
something visible and tangible. Aeolus,
the keeper of the winds, confined
them in a bag and released them at
the command of Zeus. He had six sons
and six daughters who represented
the stronger and more gentle winds

respectively, while they all had human
form and human qualities. According
to Hesiod’s Theogony, Aether was born
out of the union of Erebus and Nyx,
while the “hard-hearted” Zephyrus,
Boreas, Notus and Eurus came out

of the union of Eos and Astraeus.
Moreover, demonic creatures, such as
the frightful Typhon, mirror extreme
meteorological phenomena.

In later times, the Orphic philosophers
thought that Aether was a structural
element of Creation and the soul of
the world, whereas in the cosmogony
of the pre-socratic philosopher
Anaximenes, a forerunner of the
science of physics, air is the only and
infinite origin of the universe.



Me Tous okTW avépous:

O agpas oThv no)\soSOW a Kal T GOXITEKTOVIKA
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Y0ppwva pe tov ApIcToTtéAn «...ol NOAels
HE NpooavatoAiopd Npos v avatoAn Kal
Tous avatoAikoUs avépous gival KaNJTEPES
yia v uyeia, kar 6oes dev s nidvouv

ol Bépelol dvepol yiati €xouv Mo Ao
XEIPOVA». (MoAtikd, Biphio 7, 1330a,
38-41).

To andonacpa autd katadeikviel
onpacia nou £€81vav katd v apxaidnta
oto KkAipa pias néAns. O dvepos
anoteloUoe pia and ts Bacikés KANIPATIKES
napapétpous yia v niloyn tou owaotou
ténou eykatdotaons. a napddeiypa
€vas taktos §npds dvepos BeAtiwve kal
e€uyiaive us ouvBnkes SiaBiwons o€

€vav oIKIopO, evw éva napdktio onyeio
npogulaypévo and opodpous avépous
kal kUpata anotehouoe 1I6avikd Nipdavi.

ANAG Kal oTnv KaTtaokeun Twv ISIWTIKOV
KatoIKIOV kal Snpociwv Kinpiwv o dvepos
anotéheoe Slaxpovikd kaBoplotikod
napdyovta. O agpIopos TwV ECWTEPIKWOV
XWpwv ntav e§icou onpavtikos pe 1o
pwtiopd tous. Etol ta avoiypata twv
Ktiopdtwy npooappdloviav avdloya pe
TOV NPocavatoAiopd Kal Tous TonikoUs
avépous, Tous ornoious ol avBpwrol
yvwpidav epnelpikd kal npoonaboloav
AGN\oTE va eKPeTaAeuTolV Kal AANNOTE va
anoguyouv.

Ynpepa otn Pwpdikh Ayopd tns ABnvas
TondoNpO NS NEPIOXAS anoteAolv ol
«Aépndesy, o apxaidtepos yvwotos
petewpoloyikds otabuds. To QpoAdyiov
Avépovikou Kuppriotou, énws €ivai n
enionpn ovopacia tou, épyo tou a’ pioou
tou lou aiwva n.X., oxedidotnke and tov
aotpovopo Avdpoviko and tnv Kippo
s Makedovias kal oxetidetal pe ta

véa TOTE €nIoTNoVvIKd enitelypata, nou
apopoUv otov akpiBh UNoAOYICHS Tou
XPOVOU Kal OE PETEWPONOYIKES HETPATEIS.
E€wtepikd oe kdBe dyn tou oktdnieupou
ndpyou eikovidovtal avdyAupol ol dvepol
e ta oUpBOAG tous, kal xapaypéva ta
ovopatd tous, eV XapnAdtepa undpxouv
10Gp16pa nhiakd poAdyia. X1o YnASTEPO
ONMEio Tou UNNPXE avepodeikns pe
popen Tpitwva, o onoios chpepa dev
owletal, evd eowtePIKd Aeitoupyoloe
uSpaulikd pordi.

With the eiqh’( winds:

Aiv in urban Flar\r\ir\q and avchitecture

According to Aristotle, “...for cities
whose site slopes east or towards the
breezes that blow from the sunrise are
more healthy, and in the second degree
those that face away from the north
wind, for these are milder in winter”
(Aristotle, Politics, 7,1330a). This quote
demonstrates the attention paid to the
climate of a city in antiquity. The wind
was one of the basic climate parameters
considered in the selection of the right
place to settle. For example, a regular
dry wind improved and sanitized the
living conditions in a settlement, whereas
a coastal location that was sheltered
from violent winds and waves was an
ideal port.

Also, the wind was a determining factor
in the construction of private residences
and public buildings diachronically.

The venilation of interior spaces was as
important as their lighting. Hence, the
openings of the buildings were adapted
to their orientation and the local winds,

which people knew empirically and tried
either to take advantage of them or, to
avoid them.

Today, in the Roman Agora of Athens,
the landmark of the area is “Aerides”

(or Tower of the Winds), the most ancient
meteorological station. The Clocktower
of Andronicus of Kyrrhos as its official
name is, a piece of work of the first half
of the 1st century B.C., was designed by
the astronomer Andronicus from Kyrrhos
in Macedonia. The building relates to the
new scientific achievements of the period
about the exact calculation of time and
meteorological measurements. The winds
and their symbols are represented in
relief and their names are inscribed on the
exterior of each of the eight sides of the
octagonal tower, whereas eight sundials
are located at a lower level. At the highest
point there was a weather vane in the
shape of a Triton, which is not preserved
nowadays, while a water clock operated
in the interior.




e To pUonpa Tou aépa: tt oupBoph Tou agpa
OTh VAuoIN\oia Kal Tis TEXVES

Agodtou o dvBpwnos
enixeipnoe va
petakivnOei péow tou
udduvou otoixeiou,

0 dvepos ouvOEBNnke
E T vaucinAoia.

H a€ionoinon tns
SUvapns tou aépa yia
kivnon eniteixOnke

HE TN XpAon IoTiwV
(naviov) ota kwnAhata
nAoia, nou epappootnke yUipw OTO

4000 n.X. Onws paptupei o Opnpos

ol Axaloi 81€Bgtav 1oxupd oTtoNo, N
Texvohoyia wotdoo tns apxaias ENANVIKAS
vaunnyikns ¢tdvel to anokopuwpd tns
yUpw oto 500 n.X.

H enikpdtnon twv 1IcTiopopwy cuvéBae
otn vaunnynon peydhwv nAoiwv nou
e€aopdhifav tn petakivnon akdpa kai og
pakpivoUs npoopicpous. And ts apxaies
vnes ota Buavuvd Aativia, ta pecalwvikd
yaNidvia kai us yahag§ISIwtiKes Yaépes,
ta n\oia cuvéBahav Siaxpovikd otnv
avantuén tou gpnopiou, otn Siakivnon
TV I6€wV Kal otnv €EGNAwon Tou
eNAnviopou.

H avdykn npoodiopiopol twv avépwy

o avepodeiktns,

nou BonBolocav

/| owtnv aopali nhonynon otis
©dAacoss, npowbwvtas £tol
ONpAVvTKA Kal TS ENICTAYES.
Mapd\AnAa, ouciactikn €ivai n
oupBohn tou aépa kal otnv avdnwén
TWV KAAWV TEXV®V, OMws N HOUCIKA,
aA\d Kal TwV £PApHOCHEVWY, ONws

N KEPAPIKA Kal n uahoupyia.

O1 kepapeis aglonoincav and vwpis

s 1816TNTES TOU a€pa NPOKEIPEVOU

va Swoouv Siapopetikd XpwHa h
noiétnta otov nnAS katd tn Siadikacia
ToU Ynoipatos. Avahoya, n Texvikh

NS UPUONONS Atav o KUPIOs TPOMNos
Katepyacias tou yuahiou, nou avéntugav
ol uahoupyoi pe TNV N4podo TwV aldVwY
Y1 va Katackeudoouv povadikd
KOHYOTeEXVApATA.

Ta nveuotd poucikd 6pyava napdayouv
ToUs HeAwSIKoUs Tous nxous pe th Sévnon
pias othAns aépa n pe to otpoPIAicpd
Tou péoa and ta avoiypatd tous
Snpioupywvtas NaApikés kivaoels. And
ToV KAaoiké auld kal tnv ENANVICTIKA
USpauAiv péxpl tov Bulavtivo noAdavio
Kal tn vewtepn GAoyépa tns Adikns

With a blast of aiv: The contribution of aiv
in navigation and the arts

Since man first attempted to travel
through water, winds have been linked to
navigation. The utilization of the power
of wind was achieved through the use
of sails in oared ships, which first occurs
around 4000 B.C.

As Homer informs us the Achaeans had
a powerful fleet, but the ancient greek
navigational technology reached
its apogee circa 500 B.C.

The predominance of

sailboats contributed to the
construction of big ships, which
guaranteed safe travel even to
faraway destinations. From the ancient
ships (nies) to byzantine latinia, medieval
galions and the galleys from Galaxidi,
ships contributed to the development of
trade, the circulation of ideas and the
growth of Hellenism diachronically.

The need to determine the winds led to
the manufacture of special instruments
that assisted in safely navigating the
seas, such as the anemometer and the
weather vane, therefore, promoting the
development of science significantly.

. At the same time, the contribution

of air to the development of fine arts,
such as music, and also to applied arts,
such as pottery and glass manufacture,
is highly important. Early on, potters
made good use of the qualities of air
so as to give clay different colors
and texture during the procedure
of firing. Similarly, the
technique of glass-blowing
was the main way of working
glass that artisans developed
over the centuries in order to
make unique works of art.
The wind musical instruments produce
their melodic sounds by means of
the vibration of an air column or the
whirling of air in and out their openings,
creating thus pulsed movements. From
the classical flute (aulos), to hellenistic
hydraulis, a type of pipe organ, the
byzantine polyaulos, a similar pipe
organ, and the more recent flogera,
a flute of the Greek folk tradition, the
basic way of musical production remains
the same.



Adyra Tov agPa

Ta \Aa\'rfa \/éqm Tov popua, ;
Ta kokkiva Tov voTov, kI EKEIVA N
TaQ kaTé\AauPa Tov okudov Tov Zo';ok

@Zoépé @%@mw nav A Sippp.

Omoiog agpag k1 av guod,
0 U0OAOG Trdvta aléBer

( ooV
Qpa Kahh OtV npopvn
avid oov

ka1 aépa otan

H eéaaqoa givar yaaava
Ha o ayepas tn paupige

0noY eysar) 0 ANEMo;

’ QvépOUQr
o Bepiler BUEDAES

Avéliopagipasa, S:aBoﬁooKopniopasa

AEPAZ K@HANIET@E!
rév n;y)ff TOV aé;pa

8

Bend with the wind

Be scattered to the four winds
Which way the wind is blowing

BETWEEN winp AND WATER

Clear the aj¢

Airs and graces
Gone with the wind

9



A/ip, agplov yevos, agpIkd: O agpas oTn NaTpeia

O aépas, nnyn {whs Kal aitia aévans
kivnons, anotehei unéptatn SUvapn.

Qs kupiapxo oucotatikd s Snpioupyias
ToU kOOpOU Kal Pe aveGéNeyKtn eviote
10xU, 0 aépas ennpéace tnv avBpwnivn
niotn kai Ts NATPEUTIKES MPAKTIKES.

Ytn xpiouavikh KoopoBewpia o Oeds
€n\ace Tov AvBpwno Kai tou £dwoe
uxn apou tou gypuonoe nvon {wns.

O1 dyyelol, 1o aépiov yévos tou MNAdtwva,
ovta uneppuUaIkd, acwyata, asikivnta Kai
abdvata, anoteholv 1o olvdeopo petagu
Tou unepPatikol kal Tou yRIvou KOGGHOU.
Qotéoo n ahaloveia Tou KaAUtepou

€€ autwv, tou Ewopdpou odhynoe

otV MTon Tou Kal oth Snpioupyia twv
Saipévwy, nou egeNicoovtal otn Adikn
napddoon oe agpikd, avepika kai Ewtikd,
Ta onoia Ye us ata&ies n v ayadn

tous &pdon, edntouv tv avBpwnivn
pavtacia. Téos, to tetpdywvo Upaoya,
o anp, nou kaAuntel to SiokondNPo
otnv npdBeon tou 1epoU Kal éxel olvOeTo
OUHPBOAIKOS NepiexOpevo, oPpeilel To dvopa
TOoU otV NAaAIvVEpopIKA Kivnoh tou nou
npokaAei aépa.

KaBopioukds ntav o aépas otnv kadon
WV VEKPWV, MPAKTIKA TNS apXaidtntas nou
glodyetal ota péoa tou 11ou aichva n.X.
KUPIWS Y1 TOUS NOAEPIOTES KAl NPWES,
énws o MNdtpokAos, yia tnv Tapikh TEAETh
Tou onoiou o AxiA\éas €tage nepitpaves
Buaies oto Bopid kai to Zépupo.

O1 nvoés tou avépou, ANNOTE EUEPYETIKES
kal GAN\OTE KataoTpeNTIKES, TPOoPoSotolv
napdAnAa eni aiwves pubous,
napadooels, Sofacies kal TeENeTEs.

Me 81ttd xapaktipa ol teAetoupyies
autés oToxeUoUV OTOV €EEUPEVIOHO M

TNV unotayn tou agpa, avahoya tnv
avBpwnivn dpactnpidtnta. O1 apxaiol
Avepokoital tns KopivBou, o1 Euddpevor
s ABnvas, o Lonatpos ota xpdvia tou
Meydhou Kwvotavtivou, mou 6ol tous
anokoipifav Tous avépous, anoteholv
ToUS pakpivoUs npoydvous tou €Bipou
WV KatadeoP®V NoU paptupeital otnv
Kahupvo kar tn ZaAapiva, alAd kal tou
«xopoU tou kup Bopid» nou teAeital otn
Lipvo kar tnv Kdpuoto, eva n Navayia

n Avéun otn LapoBpdkn npoctatelel Tous
vautikoUs and Tous avépous.

Aer; aerion genos, faivies: The aiv in cult

The air, a source of life and intermittent
movement, is the utmost driving force.
As a preeminent constituent of the
creation of the world, at times, with
uncontrollable power, the air exerted
influence on religious beliefs and rituals.
In Christian worldview, God created
man and gave him a soul by blowing
the breath of life into his mouth.

The angels, Plato’s aerion genos, namely
“air-born race”, supernatural beings that
are ethereal, in perpetual movement
and immortal, are the link between the
transcendental and the earthly world.
The arrogance, however, of the greatest
of these beings, Eosphorus, led to his
demise and the creation of demons
whom folk tradition turned into fairies,
spirits and elves and whose mischievous
or benevolent actions stimulate human
imagination. Finally, aer, the square
cloth that covers the Holy Communion
chalice at the prothesis of the sanctuary
and has a complex symbolic meaning
owes its name to its back and forth
movement that creates a whiff of air.
The wind was a determining factor in
cremation, a practice that in antiquity

was introduced in the middle of the
11th century B.C., mostly for warriors
and heroes, such as Patroclus, for the
funerary ceremony of whom Achilles
promised lavish sacrifices to Boreas

and Zephyrus.

The breath of wind, sometimes
beneficial and other times disastrous,
has been the main source of inspiration
for the creation of myths, folk
traditions, beliefs and rituals for
centuries. These practices have a double
character and aim at the propitiation

or subordination of air, depending on
the type of the human activity involved.
The ancient Anemokitai in Corinth,

the Eydamenoi in Athens and Sopatros
at the time of Constantine the Great,
ritualists who put the winds to sleep, are
the distant predecessors of the ritual of
katadesmi, a folk tradition of Kalymnos
and Salamis islands, but also of the
Dance of Kyr-Vorias, a ritual dance
practised in Siphnos and in Karystos,
whereas Panagia Anemi in Samothrace
protects the sailors from the winds.




Aiohos kal alohkh evépyela:
ano Tovs avapo’tw)\ous oTIS avsvoyavvr’wpuss

H xphon tou avepdpulou, pias

aloAIkAs pnxavns pe opiZévtio d§ova
nepIoTpOPns, htav Ndn yvwoth oe Aaouls
s Avatohns and tov 7o aiova.
Qotdoo n apxikn 16€a tns alonoinons
avepokivntou tpoxoU yia tn Aeitoupyia
pnxavns anodidetar otov apxaio
ahe§avdpivo pabnpatikd Hpwva.

Ol xphoeis v avedSpuAwy Atav
noAhanAés: dAeBav oitdpl, kpIBdapi

Kal KaAapnoki, v napaiAnia
aionoinBnkav otnv dvtAnon vepou, tn
pNXxavikn Kivnon npioviwv, v napaywyn
ehaioAadou kabws kar v noAtonoinon
Kuttapivns yia v napaywyn xaptiou.
Ye eupwndikd £5apos ol Npwtol
NEPIOTPEPOHEVOI aVEUSOHUNOI
gppaviotnkav to 120 aidva otn lalhia
kar tnv AyyAia, Kal otn cuvéxela otnv
OM\avéia kai tn [eppavia.

— kNipatikas al\ayhs.

Tnv i81a enoxn avepopUAwves anaviolv
Kal otov eAAadIKO Xwpo, N XpRon Tous
Spws e€anhdvetal tnv nepiodo tns
Aauvokpatias ota vnoid tou Alyaiou

kal kupiws ota avudpa, érnou n Unapén
IKavhs avepodUvapns o€ évtacn Kal
ouxvénta eEacpdhie tn Asitoupyia
tous. Apydtepa ol avePOHUAO! WS
MPWIHES PETANOINTIKES HOVASES
ouvéBalav kaBopiotikd and tov 170 £ws
to 190 aiwva otnv oIKoVOopIKN eupwaotia
TwV VNolwv, kKaBws autd anoteholoav
otaBpous yia ta Sigpxdpeva and to
Alyaio gpnopikd nhoia nou Siakivoucav
npwtes UAes kal GA\a ayaBd. MNoAoi and
autoUs tous KUNIVEpIKoUs Nupydoxnpous
avepSpuNous, Napataypévol o
HUlNooelpés, Seond{ouv akdpa oto
VNOIWTKS Tonio.

H aioAikn evépyeia gival npaktika
aveEdvtAntn. H ekpetd\\euon tou
upnAou tns SuvapikoU otn Xwpa pas,

pe tn Snpioupyia aloAIK®V NApKwV, €XEl
peydAn onpacia yia tn Biwoipn avdntugn,
kaOws cupBdAAel otnv e§oikovounon
EVEPYEIQKWV NOPwWV, TNV NPOCTAcia tou
nePIBANNOVIOS Kal TNV QVTIPET®NION TS

Aeolus and aeolic enevgy:
From the windmills to the wind turbines

The use of the windmill, an aeolic
mechanism with an horizontal rotation
axis has been known among the people
of the East since the 7th century A.D.
Nevertheless, the idea of utilizing

a wind-powered wheel to operate

a mechanism is attributed to the ancient
mathematician Heron of Alexandria.
The windmills had multiple uses: they
ground wheat, barley and corn, while,
at the same time, were used to pump
water, to move mechanical saws, to
produce olive oil, as well as to pulp
plant fibers in order to produce paper.
In Europe, the first rotating windmills
appeared in France and England in

the 12th century, and later their use
expanded in the Netherlands and
Germany.

In the same period, anemomilones
(windmills) make their appearance

in mainland Greece and the Aegean
islands, especially the dry ones where
adequately strong and frequent winds
ensured their function, during the Latin
Occupation. From the 17th to the

19th century, the windmills as
early processing units contributed

substantially to the economic
development of the islands, which were
ports of call for the commercial ships
that passed through the Aegean and
traded raw materials and other goods.
Many of these lined up, cylindrical,
tower-like windmills, still dominate the
island landscape.

Wind energy is practically inexhaustible.
The exploitation of its high potential
with the creation of aeolic parks

in our country is very important

for sustainable development, as it
contributes to the protection of the
environment, saving energy resources
and coping with climate change.
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p. 11: Sea miracle of Saint Nicholas with demons. Vitae Icon of Saint Nicholas, late 17th - early 18th century.

Athens, Byzantine and Christian Museum.
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